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Concerto. Beethoven often found the process
of writing similarly tortuous, walking for hours
in woodland surrounding Vienna while await-
ing musical revelations. The knowledge that
prodigies such as Mozart were able to breezily
knock out whole orchestral arrangements on
to paper can't have helped him, but there have
always been those who can be supremely crea-
tive in real time. “The composer Andrew March
is a friend of mine,” says former Cardiacs key-
board player and now solo artist William
Drake. “He has a number of favourite cafes
where he'll sit for many hours, with no instru-
ments, writing music straight from his head.
The man is an utter phenomenon.”

March is the exception, of course, and for
many writers it’s a question of simply knuckling
down. That ethic is examined in depth in
Stephen Sondheim’s book Finishing The Hat;
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emotional state. Elvis Costello is
said to have found himself delib-
erately sabotaging relationships in
order to inspire him to write, and there’s no
doubt that a troubled mind can create extraor-
dinary stuff. “I generally tend to write songs
during periods of upheaval,” says Dan Carney,
singer and guitarist with Dark Captain Light
Captain, “but not when I'm so fucked off that I
lack the motivation. I guess there’s an optimum
level of fucked off-ness!” Equally, inspiration
can strike in moments of total mundanity and

'boredom; Paul Weller is rumoured to have come

up with That’s Entertainment while sitting on
the toilet (“I don’t know about that,” says his
current bass player Andy Lewis, “but I know he
wrote Eton Rifles in a caravan in Selsey Bill”)
A mobile home on England’s south coast
might not seem that inspiring, but music is

ALEX KAPRANOS

Fascist Groove Thing might set me
thinking about what it would sound
like iffascists really did groove,” he
says, “and from that lyrics could start taking
shape about fascists who meet their downfall by
being overly concerned with keeping sweat out
oftheir Hugo Boss suits. And then I'd gradually
erase the references to Heaven 17.”

The issue of what ought to come first during
the genesis of a piece of music is as fiercely
argued as any chicken-egg debate. “My best
songs come when the lyric and melody emerge
together,” says Alex Kapranos. “Otherwise
you're less likely to have those fun wee bits of
enjambement and half-rhyme.” Mikey
Georgeson, singer with David Devant & His
Spirit Wife, agrees. “Songs are a bit like Swiss
roll, in so much as neither really work when
served up as their constituent parts. Now I
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